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Abstract

Roshani Chokshi’s The Silvered Serpents is an exemplary fusion of fantasy and mythology, intertwining
complex storylines that draw upon several mythical traditions and vibrant, creative settings. The present study
examines Chokshi's integration of mythological themes with fantasy, resulting in a story that is rooted in old
traditions while being remarkably original. The paper examines thematic themes, narrative structure, and
character arcs to elucidate the interaction between mythical archetypes and fantasy storytelling in the novel.
This research highlights Chokshi's contribution to current writing through critical examination of scholarly
views on myth and fantasy.
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[1] Introduction

Fantasy literature frequently functions as a conduit for myth, reinterpreting old narratives to confront
contemporary issues. Roshani Chokshi’s The Silvered Serpents demonstrates this style by merging magical
escapades with mythical themes. The novel, situated in a vividly conceived universe, examines issues of ambition,
loss, and redemption through a quest narrative that reflects mythic frameworks. By using legendary motifs and
magical elements, Chokshi constructs a story that reflects universal human experiences while preserving a distinct
cultural viewpoint. The novel's pursuit of the Divine Lyre, a potent artefact, parallels ancient legendary searches
for revered things like the Golden Fleece or the Holy Grail. These narratives frequently examine the convergence
of human aspiration and supernatural influence, a concept that is important to Chokshi’s oeuvre. Moreover, her
intricately developed characters, such as Severin, Laila, and Zofia, each represent aspects of mythological
archetypes—the tragic hero, the caring muse, and the reluctant seeker.

Chokshi's study explores the psychological and cultural importance of myths. Joseph Campbell posits in
The Hero with a Thousand Faces that myths function as “clues to the spiritual potentialities of human life” (3). In
The Silvered Serpents, Chokshi uses mythology to investigate issues of identity, belonging, and the desire for
knowledge, providing readers with a perspective to contemplate these timeless enquiries. The novel's setting, a
magnificent and ominously captivating Paris, amplifies the fabled ambiance. The Palais des Réves, characterised
as "a place where myths danced with shadows" (64), serves as a metaphor for the indistinct boundaries between
reality and fiction, as well as between past and present. This interaction encourages readers to reflect on how
myths persist in influencing modern narratives and cultural identities. Chokshi rejuvenates conventional
storytelling by anchoring her imaginative realm in mythical frameworks and imbuing it with her own narrative
style.

[2] Mythological Framework in The Silvered Serpents
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Roshani Chokshi’s The Silvered Serpents masterfully integrates mythology into its fanciful plot, using

several mythical traditions to enhance its thematic richness and narrative intricacy. The narrative centres on the

Divine Lyre, a legendary object that represents both creation and annihilation. Chokshi states, "The lyre was said

to hold the power to reshape reality, to give form to dreams and undo them" (Chokshi 102). This dichotomy

reflects legendary themes represented by the lyres of Apollo and Orpheus, symbolising heavenly inspiration and

human arrogance. The characters' trajectories correspond with typical roles present in mythology. Severin, the

imperfect yet resolute leader, exemplifies the tragic hero archetype. His desire reflects the hubris of heroes like as

Icarus, as he proclaims, "I will wield the lyre and rewrite the stars™ (Chokshi 213). This assertion highlights his
unwavering ambition while also predicting his possible demise, a common motif in mythological stories.

Laila, the enigmatic dancer with a concealed history, embodies the concept of the nurturing muse and
draws similarities to Saraswati, the Hindu goddess of art and knowledge. Her pursuit of the lyre is profoundly
personal, symbolising her yearning for identity and salvation. Chokshi characterises her as "a force of creation,
bound by the fragility of her own existence" (Chokshi 87), emphasising her dual identity as both maker and
seeker. Enrique's intellectual endeavours and fears embody the Promethean paradigm, wherein the search of
knowledge serves as both a source of strength and estrangement. He claims that "knowledge is the only thing that
makes me worthy" (156) highlights his mental struggle, a motif common in mythology with the quest for
forbidden knowledge. Zofia's odyssey, characterised by self-exploration and fortitude, corresponds with the
archetype of the hesitant seeker. Her scientific intellect and rational methodology in problem-solving provide a
contrast to the narrative's mystical components, exemplifying the interaction between reason and faith in mythical
endeavours.

The novel's environment enhances its mythical structure. The Palais des Réves, characterised as "a place
where myths danced with shadows" (64), functions as a transitional area where reality and myth intersect. This
enchanting setting highlights the narrative's investigation of the indistinct borders between the material and the
ethereal. Critical analyses of Chokshi's works emphasise her inventive method of amalgamating mythology and
fantasy. Brian Attebery observes that "fantasy thrives on the interplay between the real and the unreal, grounding
its narratives in familiar structures while subverting expectations™ (45). Chokshi illustrates this by incorporating
mythical themes into her magical realm, crafting a story that is yet timeless and modern. Joseph Campbell's notion
of the Hero's Journey offers a valuable framework for examining character arcs. Severin's "refusal of the call" and
Laila's "crossing of the first threshold" correspond with Campbell's phases, yet the disjointed, intersecting travels
of the ensemble cast undermine conventional hero stories (Campbell 45-50). This inversion illustrates Chokshi's
overarching thematic preoccupation with the diversity of human experience. David Leeming's assertion that
"myths are mirrors of the human condition, reflecting our fears, desires, and aspirations” (12) aligns with
Chokshi's depiction of her characters. Their challenges and victories are profoundly human, even as they traverse
a magical realm rich with mythical importance.

In The Silvered Serpents, Chokshi reinterprets mythical archetypes and storylines, imbuing them with her
own voice and viewpoint. Her work encourages readers to perceive myths not as antiquated artefacts but as
vibrant, evolving narratives that persist in influencing and mirroring modern reality.

[3] Thematic Interplay: Ambition and Redemption

Roshani Chokshi's The Silvered Serpents explores ambition and Redemption as interconnected theme,
illustrating the dichotomy of human aspirations and ethical repercussions. Severin's unyielding quest for the
Divine Lyre epitomises unbridled ambition. His assertion, “I will wield the lyre and rewrite the stars” (Chokshi
213), reflects the arrogance of mythical characters such as Icarus, whose ambition results in catastrophic failure.
This desire is seen not only as a defect but as a profound reaction to his internal conflicts around belonging and
authority. Redemption serves as a counterpoint to ambition, notably seen through Laila’s path. Laila's story,
imbued with selflessness, depicts her as a symbol of empathy and optimism. Her contemplation, “Perhaps the
Lyre could rewrite not the stars, but her fate” (168), exemplifies her twin aims of self-redemption and the
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collective welfare. This interaction highlights a persistent theme in mythology where redemption is pursued via
love and sacrifice. Zofia's character enhances the theme's complexity. Her pursuit of self-acceptance and
developing sense of value contrasts the story of ambition with subtle resilience. Zofia’s reflection, “Not all battles
are fought with swords; some are won with equations and courage” (Chokshi 119), exemplifies the thematic
transition from external domination to internal victory, presenting a redemptive narrative grounded on self-
discovery. Chokshi intricately integrates these issues into the overarching narrative framework, whereby ambition
frequently results in dispersion among the characters. The divisions among the organisation, especially between
Severin and his associates, underscore the isolating essence of ambition. Brian Attebery's assertion that “fantasy
often reflects the conflict between individual desire and collective need” (62) corresponds with the novel's
indictment of ambition as a dividing element.

Nonetheless, the motif of atonement offers a conduit to cohesion. Laila's endeavours to reconcile the
widening divide among the group exemplify the healing potential of empathy and connection. Her claim that
“redemption lies not in the Lyre’s song, but in what we choose to make of it” (195) acts as a thematic pivot,
highlighting the significance of agency and choice. The novel's exploration of these subjects serves as a larger
reflection on the human condition. Joseph Campbell's claim “the hero’s journey is often a quest for inner
transformation rather than external reward” (121) is seen in the characters' developments. Severin's ultimate
encounter with his intentions signifies a transition from external ambition to inward reflection, consistent with
Campbell's paradigm of atonement and rebirth. Chokshi examines the excesses of desire through the interplay of
ambition and redemption while presenting an optimistic picture of regeneration. The challenges and victories of
her characters illustrate a universal story in which redemption is attainable through self-awareness and
collaborative endeavour. This dichotomy enhances the narrative, rendering The Silvered Serpents a captivating
examination of the human psyche and its potential for both destruction and regeneration.

[4] Conclusion

The Silvered Serpents of Roshani Chokshi adeptly integrates fantasy and mythology to construct a
profound, engaging story that examines issues of identity, devotion, and betrayal. The work cleverly integrates
mythical components with magical escapades, enabling the protagonists to confront their personal limits while
contending with the repercussions of their decisions. Chokshi's employment of myth not only grounds the
narrative in recognisable cultural symbols but also enhances the examination of the human condition, illustrating
how myths may constrain and emancipate. The mythical environment heightens the stakes, rendering the
protagonists' journeys both hazardous and transforming. The fiction ultimately illustrates the coexistence and
mutual impact of imagination and myth, resulting in a complex narrative that conveys universal truths of love,
loss, and the quest for power. Through this interaction, Chokshi presents readers with a compelling narrative that
transcends the boundaries of the fantasy genre.
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